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SOME COMMENTARY ON WOMEN I SOVIET AND RUSSIAN SOCLETY 

I. O~E'OF THE Most INTERESTING p ENOMENA OF SOVIET SOVIET IS THE 

BABUSHKA. 

A. BABUSHKA IS THE CENTRAL PIGIJRE. 

1. STABILITY AND STRENGTH IN THE FAMILY. 

2. THE KEEPER OF THE MORES; IN CHARGE OF STANDARDS; PRESIDES 

OVER THE SOCIALIZATION OF CHILbREN. 

3. TRACE THE BABUSHKA BACK TO THE YOUNGER WOMAN . 

A. THE WIFE WORKS, HAS HE CHILD AND KEEPS THE HOME. 

B. MUCH COMPLAINT IN PRI SS. 

C. RAMPANT DIVORCE; THE WOMEN THROW OUT THE MEN. 

D. THE ALCOHOL LAW. TH : WOMEN FOR IT. 

B. THE PRESERVATION OP THE ;PJRITUAL QUALITY OF LIFE AND THE 

VALUES OF THE FAMILY~ 

1. THE SCENE IN Sl. N IC IOLAS OF THE SEA . 
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2. THE PICTURE I • • D. _ 
c... ,k, ~ at.. ..J(.Ul...#VYl,.,,c.,<.µt.., • .,AJ2., ~ 
~ ~ - ~!!!,-,--~ ~~A£ a.-..£ ~. 

IL TH£ GREAT CENTURY OR G I.AN LITERATURE BEGINS WITH 
ALEXANDER PUSHKIN, RORN 1799_ HE DIED IN A DUEL IN JANUARY, 183). 

~rs~4 4 w:::;,,;-, .. • J~ ~~ 
A. HE WROTE EUGENE ONEGIN IN 1823-31, AND IT IS RECOGNIZED AS ONE 

OF THE GREATEST WORKS OF RUSSIAN LITERATURE. 

B. TCHAIKOVSKY COMMITTED THE STORY TO MUSIC IN THE GREAT OPERA 

FIRST PRODUCED tN 1879 . 

1. THE HERO ON~GIN WHO t FIRST LOOKS BYRONIC. HE IS 
GLAMOROUS BUT SHALLO. 

2. Hf GOES TO THE PROV! :cES WITH HIS BUDDY LENSKY TO SEE 

OLGA. 

3. TATIANA FALLS IN LOV WITH ONEGIN. HE REJECTS HER. KILLS 
LENSKY OVER OLGA. F NDS TATIANA WHO IS NOW MARRIED, LOVES 
ONEGIN BUT REMAINS F ITHFUL. HER TURN TO REJECT ONEGIN. 

4. ONEGIN IS THE FIRST XAMPLE OP LISHNIYE LYUDI. 

III. GONCHAAOV AND OBLOMOV (!BS) . 
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1. OBLOMOV IS A LOVEABLE G~NT BUT HE IS NEVER ABLE TO ESCAPE 
FllOM HIS ?WN INERTIA. 1/s- oJ.-.xkt ~ dlJ, 4',°c.,,,~.tr 
~ ~ 6)"0'<.V>-~ o-,.d- ~ ~. . 

2. OLGA GIVES MEANING TO HIS LIFE, BUT CANNOT CHA:NGE HIM.: . 
0 0BLOMbVI SM". ~"-~ ~, ~ 
o.,.,J,,~ 

3. HE BECOMES THE SYMBOL OF THE EXTRANEOUS MAN. 

IV. TURGENEV AND RUDIN C IB5'ft,> , • ~ 
~ Cl.,w ~ v',.·--~~LX' 

A. THE PICTURE OF FEMALE ST ENGTH AND MALE WEAKNESS IS, FOR ME, 
MOST CLEARLY DRAWN HERE .. 

B. RUDIN AND NATALYA. 

1. MEETING THE HOSTESS FA WELL KNOWN INTELLECTUAL SALON, 
DARYA MIKHAlLOVNA, D.MITRI RUDIN BECOMES A REGULAR AT HER 
SUMMER HOME IN THE C UNTRY. 

2. RUDIN IS A FASCINATI . .G CONVERSATIONALIST: TALKS MUCH BUT 
CAN DO NOTHING. "OB OMOV" AS AN ATTRACTIVE YOUNG MAN. 

3. NATALYA, DARYA'S DAUGHTER, FALLS IN LOVE WITH RUDIN. (SHE 
IS A .PRECURSOR FOR NNA KARRENINA> NATALYA IS ATTRACTIVE, 
STRONG OF CHARACTER AND DECISIVE. SHE TELLS RUDIN SHE IS 
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R~ADY TO ABANDON EVER"THING IN ORDER TO JOIN HER FAT WITH 

HIS (MOTHER'S OPPOSIT ON). 

4. NATALYA: •1 AM TALK1N5 ABOUT LOVE.• RUDIN AFRAID TO LOSE 
HIS PARASITICAL LIFE, RUNS SCARED AND FOLDS. 

V. TOLSTOY AND ANNA KARENINA (1875) 11.L, ~ <£.M<',. (f-
~ ~ - "'· ✓ - ,_ d . I~ ~ 
~ J:1,..tz_ . •• :· •. •• ~ ·,-- '1- ~. 

VI. MAYBE SOME PICTURE IN THE r.fl SE.UM • 
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